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Clad in History and Glamour:
Chinese Women and Their Clothing
in Yokohama Chinatown

201944A13H (1) ~6A30H (B)

Saturday 13 April to Sunday 30 June 2019
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Thematic Exhibition Gallery

Admission : ¥300 for adults,

¥150 for primary and junior high school students
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Yokohama Museum of EurAsian Cultures

T231-0021 MEHFHFREFXE2
Tel. 045-663-2424 Fax. 045-663-2453

BEfRRE 9:30 a.m.~5:00 p.m. (#¥(34:30 p.m.XT)
201945858 (B) . 54258 () . 6428 (8) . 84108 (£), 94
14H (X) (FRTHETRE ($#56136:30 pmkT)

# @ B SlEARE (BREIFRBDBEROFR)
FREM (12H288~1838)
201994811 () . 128 (&) REFBOLSIC2EMIRTRISHE,
4268 (&) HEBHKRLET.

# % 8 —R200M, /- PZEE100H
HPR - CEBOMREEFRESRT,
HRLIMAR, )\ PRE REEQRETY.
MEGTAECOSBULDONETHTY, MEbH—F, &L
BHTEZHORCHRIEZL,
[BURBETR,. [BOTE BRFR), MAREERES
UEFR EEREOFENWERMETT . ABDRICFERED
J|RESW,

12 Nihon Odori, Naka-ku, Yokohama, Japan 231-0021
Tel. 045-663-2424 Fax. 045-663-2453

Hours 9:30 a.m.~5:00 p.m.
(Admission until 4:30 p.m.)
Open until 7:00 p.m.: 5 May, 25 May, 2 June, 10 August, and
14 September 2019,
(Admission until 6:30 p.m.)

Closed Mondays (except Holidays), Year-end/New Year's
recess (28 December to 3 January), 11, 12,and 26
April 2019.

Admission ¥200 for adults
¥100 for primary and junior high school students
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Free Admission Days 25-26 May, 2 June 2019,
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Qipaos in the late 1920s in Yokohama
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Fig. 1 The Pao family, in the middle or late 1920s in
Yokohama.

Courtesy of Yokohama Archives of History, donated
by Pao Qidong.
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Fig. 2 Chinese Wedding Dress of Chen Zhuohua,
1929, Yokohama. Courtesy of Zhang Yaling.

The ornamental buttons on the neck and chest part
are from HIROOKA Kyoko Collection.

What kind of dress comes to your mind
when you hear the word “Chinese dress"?
Most people would think of a body hugging
sexy dress with long slits, However, when
qipao (Chinese dress) was first made in the
1920s in China, its style was very different
from today's gipao, Figure 1 shows the photo-
graph of the Pao family, taken somewhere
in the middle or late 1920s in Yokohama,
The young daughter, Pao Xiaochun standing
on the left side, is wearing very fashionable
gipao from those days. The dress is overall
wide, with wide sleeves and no or shallow
slits, It looks more like a western style A
line one-piece dress. On the other hand, the
mother sitting on the sofa is wearing a jacket
and pants, This two-piece style of clothing
was the traditional style of Chinese women's
wear in Qing Dynasty. This photograph shows
the transition of Chinese women's clothing
from two-piece style to one-piece style in the
the 1920s. It also indicates that this change
occurred in Yokohama too during the same
period,

Figure 2 is also a gipao made in 1920s
in Japan. When Chen Zhuohuan, a Chinese
woman born in Yokohama, married with Zhang
Fangguang on the 21st of November 1929,
she wore this beautiful dress. This Chinese
wedding dress indicates the uniqueness of
Overseas Chinese in Japan (See more on page
4 and 5).

The special exhibition of YMEAC, “Clad in
History and Glamour: Chinese Women and
Their Clothing in Yokohama Chinatown" shows
the changing history of gipao in China and the
transition of women's clothing in Yokohama
from the end of the Edo era to the present
time, It also focusses on women's life stories,
Clothing reflects the history of the society
and the lives of people who wear them.
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Wedding Dress of Overseas Chinese Speaks to an Inclusive History

B4 BEF (PERIL2%—) HIROOKA Kyoko (Chinese Clothing Collector)
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Fig. 2 Side buttons of the Qipao Fig. 3 The decorative silver braid on the hem of the Qipao from page 3, fig. 1
from page 4, fig. 1
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Fig. 1 A Qipao from the late 1920s
Owned by Ms. HIROOKA Kyoko
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The Qipao is widely known today as the
formal dress for Chinese and also as the
traditional Chinese clothing, but in light of
the long history of China, this form of
clothing is fairly new, Based on the long dress
worn by the Manchu people and the long
“Changshan” worn by Han Chinese men, the
Qipao is said to have been created in the
1920s by women seeking a more liberating
form of dress.

The Qipaos shown on page 3 and 4 were
both made in the second half of the 1920s.
Chen Zhuohua was born in 1910 into a family
running tailoring business in Yokohama, and
when she married at age 19 to Zhang
Fangguang, also into tailoring, the first
peach-color satin Qipao wedding dress was
created in Japan (according to her family,
either in Kobe or Yokohama) for the
occasion, The dress is covered in floral
embroidery, centered in a motif of the
auspicious peony modified into a western
style. The second dress (fig.1), meanwhile, is
a modern silk fabric Qipao adorned with an
Art Deco pattern, a movement that was
popular globally at the time. This was a
period of much experimentation to see just
how rationally the Western one piece could
be applied to the Qipao, so the length is fairly
short, coming down to around the calves,
and the silhouette is a gentle A-line. It is
considerably closer to a one piece compared
to the Qipaos of today, and slit that is a

feature of all modern Qipaos is also charac-
terized here by being extremely short.

Both the dresses have designs that are
exceptionally similar, including the point that
six side buttons (fig.2) are placed at approx.
15 cm intervals, but when observed closely
considering that these are wedding dresses,
a variety of “stories” start to become appar-
ent.

During the late 20s, the previous two piece
wedding dress was replaced among modern
girls with a combination of a Qipao and a
wedding veil. This peach-color dress clearly
imparts the intent of the bride’s tailor
parents to dress their daughter in the cutting
edge of fashion.

Furthermore, Zhuohua's family as well as
Zhang family into which Zhuohua married
were both from Ningbo, a region of East
China culture. However, rare for a possession
of someone Chinese, who generally revere
the culture of their place of birth, this dress
features silver braid on the hem (fig.3),
something often using in wedding dresses
from South China culture, speaking to its
origins as clothing created in Japan with its
many resident Chinese from Guangdong. At a
glance it appears to be very much a 20s
style, regular wedding dress, but when a
closer look is taken it speaks eloquently to
the proud history of the overseas Chinese
and their coexistence with and repeated
development of culture from other areas.
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Glazed Pottery Flask
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The pottery flask made of light gray
clay, applied with white-slip and then
covered with transparent glaze. The
base of the flask is rounded, and the
shape becomes narrower moving
upward. This form imitates the shape of
liquid containers made of animal skin to
hold water or liquor that were used by
nomadic people. The raised lines on the
body represent seamed edges that
were present on the surface of the skin.

Although flasks inspired by nomads'
liquid containers made of animal skin or
leather were also made during the Tang
dynasty period, they were the most
popular during the Liao dynasty period.

The Khitan people, who established
the Khitan state/Liao in northeastern
China during the early 10th century,
were nomads. They assimilated the old
way of Tang preceding Chinese dynasty
to their nomadic traditions and formed
their unique culture. The vessels with
similar shapes as the glazed pottery
flask reflect the cultural features of the
Liao dynasty.
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Participation in the Survey of Saudi Arabia
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| got an opportunity to participate in
the Saudi Arabia survey organized by the
Motoko Katakura Foundation for Desert
Culture, from Dec 22, 2018 till Jan 4,
2019,

Fifty years ago, late Dr. Motoko Katakura
(1937-2013), a pioneer of cultural anthro-
pology in the Middle East, conducted
fieldwork at the Oasis, Wadi Fatima, which
is located between Jeddah and Mecca,
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the holy city of Islam. The purpose of this
research was to follow-up on her survey
and trace the transition seen in various
aspects such as material culture, society,
environment, and agriculture over half a
century.

From this survey, | acquired knowledge
about women's clothing, accessories, and
various other daily life stuffs by talking to
women in many villages on material culture,
Also, it was a great experience for me to
communicate with the village people who
are hardly reported in the Japanese media,

The results of this survey will be
published at the special exhibition to be
held at the Yokohama Museum of EurAsian
Cultures this autumn,

Water bottles kept on the street to provide free water to everyone
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BREIOWTHLWAIRZER/SI LN TE — "News from Eurasia SE1—5Y7X{tM=2—s 27 2 (2017 £ 88 11 BRT) KHTEHMSE —
2~3ED TSz (T4) OREALER, ORER. SBE "5 LOREHAT 1969—1074; [CERUASSRBICHTZRHTT,

6~TRTRMUL "FAYRDAD) IEOWTH, AETRBZLORLBLPRESOEOERICOITVELOBBEBRELL,

News from EurAsia No.31



10

. R Add . %
The YMEAC Collection: wemegss’.

March 2019]
BRET —MNEER—

2018 12BH152019 F3RXTICCHTRES L UL BRETRBNLET, TTEBWILEXL
e REE, TERWCLEKRYLDCHAZBOEUIH BRI RCRELBELETET, &, H
PIEDZFELTRE. RBLZVWEHAFETHSBNALTEDEEA. BEISKRDODRE, REICHT
BHRIIEA VI —2y hOBRICHEL. PEEMEUTEBWELELCERYIE. 2BBRERN
SATSY—=THBWLEWTEDET, ES5FTFRLEE W,
KA TTU—DRBRANEZINBDETOTTTRILEZ W,

(BHRRE)
|iw@E= | YMEAC-18-0063~0081 |
HBEELRE

HREEELEREEIED #R 1973E5ARA
A M 194 Bride's Changing of Dress

= = Yokohama, Japan. May 1973.
i g HER - R Donated hy Pao Gyokukin
BME BES

TE - MERIEISIES

HER 1973458

Marriage Certificate

3 Yokohama, Japan. May 1973.
| Donated by Pao Gyokukin

[ @@= | YMEAC-18-0082~0112
BERUSREED
BOM31# (61 R

#h i8 EEREE. BERRE

[i@== | YMEAC-18-0014~0062 |
. W, EgiEh

MmO 494 (50 &)

ith B FE. SEEEE. BERRE

HE T ER FWE wEc
SRR
R H BR3ISIEAR
Duan Inkstone R R
China Bai Hu (White Tiger) Image on a Wall Tile (Rubbing)
Qin dynasty Lelang (Nagrang/ Ragrang), Korea

Donated by EGAMI Yasushi Donated by HAYASHI Hiromi

A 160 AFE

RVLDOREF v 4 5% 7 v — G LD IR ik

Clad in History and Glamour:
Chinese Women and Their Clothing in Yokohama Chinatown

2019%4H13H (+) ~6H308 (H)
Saturday 13 April to Sunday 30 June 2019
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