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P Lidded Vessel with vegetal and calligraphic designs in enamel
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Lidded Vessel with vegetal and calligraphic designs in enamel

TIET 3T
e

REEA RS —LEROBEGKRIEEL BED
BRICIERBICE>TAPE/HTERVEL
feo EHIKIBARAT—LBEAENLTARS—
LBONFEICLEDE. ZLDART—LEHE
NZOMICESTRIICHEIVET, BEEREM
PHERRBICIEART—LBFEDERAITHBHE
BF ((ILEMR) HNETSN. RMITEARX
S—LBRERLBD 14 HiOBMASEZEIN
TVEY,

SEBNTHIDEFIE. FEEART—L
HADELYERTEKRMERTT, &F
. BEDEDBRBDILET. TNIZHFEDFE
RITESNTZHDTY, BELEDONEIF. &
PHLGEEEZBERICEREIHF. & &K
R ABEDBERVWTEEDOEMTESN
TVWEY, FROAVEWVERITIE. 1R5—
LBEICE THELRNFILGDTIETXF
T [7IVNLREy)yS— (ICREHN) ) &
EFBTEAFESDDKIIITEINTVET,
FETHREICKELIEA—Z—LWSEHKT
I, AmEE. ESETNOBIBRERVT.
£TEETY, ans

tEOHEMIE. FETIEEEBEEEDONE
IH. BB BERICKERITL. BICERES
DOERICKINFELEIERNMESNE LTz, £
BLiEBEBOXRMEICIHRDR TEKRDERSS
R, ZOHRICBE DI AT REDHES
FEOHT. MATEHETRBRODREEHTRAE
TESEVSEDTY, TOERELCERY
BE EPE. XFDOAYVICHWVEBDRH

THZMF TAKEDA Tamako

RS TN, EOERLIARTRINTVE
T BRMICCATRRYGEL RV TRTEEEL
HEEDBALEOEMDEENINHBPIET,
COEFOARICDOVWTIE. —HIELTESE
NI BTl DEER>TcEEZGNE T, &
KTl BZRCEELLTER. &F. &8
D3Ry bERAWVWTWE L, £ee 77X
ADTTZVIR - 7— FEMEITIERERE
KKMUeTZETXEDAScEEZNEFEEE 3
MOV OFEEINTOET, TSI 1R
Z—LHRTEREADETHLPLILE. .
ZEEBEDEIC, FARLEVWSFEEALEK
SIEBIELHZDT. FEOEDNEEILTSE
TXFEAMNTERLIEEDHERTELT,
CDEFIZF. PETA RS —LHBEHLSD

AXICLOTERATHZSHZWVIEENBERBITESNTZLDT
L&D
(YMEAC EEF=EE)

The relationship between China and the Islamic world is ancient,
with people and goods passing between them through trade during the
Tang Dynasty. Furthermore, as Islam spread throughout China through
contact with Islamic merchants, many Muslims came to live in the region.
In Quanzhou and Xi'an, Muslim mosques were built, and 14th-century tomb-
stones of Muslims survive to this day in Quanzhou.

This vessel presented here is an interesting piece that illustrates the
relationship between China and the Islamic world. This container with lid
was made in China during the Qing dynasty using the cloisonne technique.
This technique was very popular during the Ming and Qing dynasties, and a
variety of pieces were produced, especially during the reign of the Qianlong
Emperor. The surface of the metal base was outlined with lines of copper
plate, filled with a colored glassy glaze, and heated to cover the surface
of the vessel with the glassy material. This piece is decorated with yellow,
green, purple, and white floral and vegetal patterns against a bright sky-blue
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background. In the round white area in the center, Arabic characters are
written as if with a brush, in a unique writing style developed in China called
Suni. Arabic script is found in the sacred script for Muslims, and the Arabic
script means Athamdulilfah ‘Glory be to God’ . The interior is all sky-blue
except for the gilded mouth rim.

This piece is thought to have been used as a container for storing _'-
incense. In the Qing dynasty, a three-piece set consisting of a vase, an - e
incense burner, and an incense container similar to this piece was used -5
when burning incense. There is also a set of three cloisonne incense tools
with Arabic inscriptions similar to this piece in the collection of the Phoenix
Art Museum in America. Furthermore, since the Islamic world has the same
custom as China of burning incense when entertaining guests, praying, at
weddings and funerals, etc., it can be inferred that Arabic characters were

used on Chinese incense utensils.
This container was probably made in China to order by Muslims for the
domestic market or for export outside the country.

FE 19t
Z11.2cm

=73cm

Qing dynasty,

China 19th century C.E.
D.11.2cm
H.7.3cm

News from EurAsia No. 38



THE THOUSAND BUDDHAS
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THE THOUSAND BUDDHAS : ANCIENT BUDDHIST
PAINTINGS FROM THE CAVE-TEMPLES OF
TUN-HUANG ON THE WESTERN FRONTIER OF CHINA
Owned by the YMEAC, former Basil Gray Collection
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The collection of books curated by Basil Gray, once
Keeper of the Department of Oriental Antiquities at
the British Museum, is particularly precious among the
former Namio Egami collection owned by the Yokohama
Museum of EurAsian Cultures.

During our exhibition this fall, we will be putting THE
THOUSAND BUDDHAS on display from the former Basil
Gray collection; this is a large color-printed book showing
Buddhist paintings found in Dunhuang.

Dunhuang is an oasis city located in northwestern
Gansu Province, Western China. Dunhuang was a
crossroad of Eastern and Western cultures and is best
known for the Mogao Caves, the Buddhist cave temples
constructed for over a thousand years, starting in the 4th
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A Bodhisattva holding a cut glass bowl,
a part of PLATE XXIX
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' PLATE XXXIV Embroidery picture of Sakyamuni
| on the Vulture Peak

century CE.

In 1907, a group of British explorers led by Sir Marc
Aurel Stein visited the Mogao Caves. They purchased
thousands of silk Buddhist paintings, sutras, and docu-
ments, and send them back to Britain.

THE THOUSAND BUDDHAS is a catalogue published in
London in 1921, featuring photographs of the principal
images of Buddha collected by Stein with annotations by
himself.

Many of the Buddhist paintings collected in the
volume date from the 8th to 9th centuries, and they
provide a glimpse into the various desires and wishes
that people had for the Buddha during those times.
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Encounter with Uzbekistan: on the Special Exhibition
"Enchanted by Uzbekistan Blue: the Photographs of Haginoya Keiki"
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Essays and Photos by HAGINOYA Keiki
(BEExR Photographer)
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In the summer of 1997, | took part in the "Jour-
ney Through Uzbekistan" tour, which was the first
commercial tour after the independence of the
Republic of Uzbekistan in 1991.

Walking through the oasis on the Silk Road, | was
struck by a series of new discoveries completely
different from anything | had encountered before.
| realized the exceptional history, culture and
tourism of this country. That was the moment
| decided, as a photographer, to capture every
subject this nation had to offer. The fact that other
international photographers were yet to discover
this nation also added fuel to my fire.

After returning to Japan, | asked the first Ambas-
sador of Uzbekistan to Japan for permission to
take photograph. Starting with a photography

trip in 1998, | have made a total of three visits to
Uzbekistan, published books of my photographs,
and hold a series of photo exhibitions.

The beauty of the domes, with that shimmering
blue color, is particularly striking. | have wondered
why the domes are covered with blue color. The
blue of the domes is different from the blue of the
sky, or the blue of the sea. Even when set against
the blue of the sky, the domes stand out from
the background. The blue of the domes is a blue
which could be absorbed into the hearts of the
people, and a blue which seems to want to say
something. Taking my photos, | immersed myself
in the beauty, | wondered if this unique blue could
may be some product of their life in the desert,
accompanied by hardships and joys.
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The Special Charity Photo Exhibition for the relief of Ukraine
Thinking of Odessa: the sister city of Yokohama
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A guard man, Photo by Milyutin Dmitry
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The Potemkin Stairs on the national flag day of Ukraine,
Photo by Oleksandr Gimanov
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Piled Sandbags in front of the Odesa National Opera and
Ballet Theater, Photo by Oleg Kutskiy

This spring, the YMEC held a special charity photo
exhibition for the relief of Ukraine, “Thinking of
Odessa: the sister city of Yokohama.”

People in the world are deeply concerned about
the Russian invasion of Ukraine, and are supporting
Ukraine in their own ways. As a museum in Yokoha-
ma, the sister city of Odessa, the YMEC organized
this charity photo exhibition focused on Odessa.

While it was a short exhibition of only 4 weeks,
4,748 people visited the museum and donated
¥ 846,650 to support Ukrainian people. The YMEAC
donated a total of ¥ 1,075,950 to the Yokohama
YMCA, including the entrance fee of the museum
during the exhibition, to support the refugees from
Ukraine staying in Yokohama

We would like to express our deepest gratitude to
individuals and institutions for supporting this exhi-
bition: the Ukraine Embassy in Japan, the interna-
tional affairs bureau of the city of Yokohama, three
photographers in Odessa, Oleksandr Gimanov, Oleg
Kutskiy, Milyutin Dmitry, and a Japanese photogra-
pher, Hirayama Katsutaro.
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The YMEAG Collection: teicitaaditon
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