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Koma Yoshiyuki:
Landscape and
People of the Silk Road
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Saturday 3 October to Sunday 27 December 2020
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Admission : ¥300 for adults
¥150 for primary and junior high school students
¥150 for city residents 65 years old and above
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Koma Yoshiyuki: a Painter fascinated by the Silk Road
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This oil painting, entitled “When Apricots
Blooms,”isaworkbyKoma Yoshiyuki(1929-2012),
a Japanese artist who visited the Silk Road many
times, and painted the landscape and people of
China, central Asia, and west Asia.

The painting depicts Afghan nomads moving on
camels. The pink color at the foot of the mountain
represents apricot blossoms, which blooms from
March to April. A man wearing a red shirt rides a
camel, decorated with ared ribbon on the face, and
loaded with luggage. This kind of Afghan nomads
was his favorite motif, which appears repeatedly in
his works.

Koma's works recorded the beautiful landscape
and people living in Silk Road cities in late 20th
century, and invite us to a trip to the Silk Road.
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Memories with my father

DiJ#F KomA Noriko
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In the summer of 1972, | was just 8 years old.
| remember my father leaving our house excitedly,
carrying his sketchbooks and canvases on his back,
with his easel and paint box dangling down from
his shoulder, and looking back to wave at the first
corner to the left. Since we were losing sight of him
behind the fence along the fields, my brother and
| rushed up to the second floor of our house. My
father proceeded for a while longer, reaching the
right turn at the patisserie before turning again to
wave his hand wide in the air. | believe that he
could also see us at the window of the kids’
bedroom.

During that summer holiday, when my father,
Koma Yoshiyuki, started out on his trip along the
Silk Road with Shuson Kato, a famous Haiku poet,
| didn't have an actual feeling that my father was
going overseas. At the lunchtime a few days after
his departure, when we were eating noodles and
watching NHK, Lake Baikal appeared on the screen.
On the flat, hazy and sprawling lakeside, we could
see a small dot, which turned out to be a man. The
TV reporter approached to him, saying “There is
someone painting a picture. Let’s interview him.”
As the camera moved down toward the lake, the
back of the person standing there started to look
familiar. “Dad! It's dad!” My brother and | shouted,
and at the same time our father turned around.
Seeing my father standing by Lake Baikal,
I understood, for the first time, that he was actually
going abroad. Fifteen days later, | was at Yokohama
Port to greet my father returning on the passenger
boat Baikal. The boat appeared over the horizon,
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and gradually got larger. My father was standing
and waving at the prow of the boat. When his feet
finally stepped down on the deck of Yokohama
Port, my young heart was moved by the fact that
my father had truly returned home from overseas.
Every time | saw the unique ethnic costumes and
smelled the dry earth from the souvenirs in his
travel trunk, | was pushed further to imagine those
lands across the sea. Sometimes my father
returned with a massive carpet across his
shoulders. He also showed us how to wear a turban
and an exotic garment. A short time later, | started
to go to the elementary school wearing ethnic
outfits which he brought back as souvenirs, and
| created a caravan donkey with lots of luggage for
the art class homework. My family also enjoyed the
slide show of his travels, projected on a large blank
canvas in his atelier. My father was always standing
shoulder-to-shoulder with exotic locals; sometimes
he made me and my brother laugh, saying that
they swapped their clothes before taking pictures.

These traditions of seeing my father off and
holding his slide shows continued until 1990, when
| became an artist myself and departed for Syria.
After graduating from the Tokyo National Universi-
ty of the Fine Arts and Music, | somewhat lost sight
of the direction for my work. My father invited me
to travel the Middle East, and | was immediately
fascinated with Syria. Having been raised
surrounded by my father's work, the people and
scenery of Syria already were familiar to me, even
at my first visit to the country.
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The YMEAC Collection
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Clay Figurine of Halaf Culture

ARSI 28 &
feTTRI AT ER

=70cm

Iraq / Syria, Halaf Culture
6th millenium B.C.E.
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This clay figurine represents a
personinaseated position, with
its knees deeply bent. The arms
are holding its breasts in front
of the body. Discoid breasts are
bridging the chest and the fore-
arms. While the eyes are drawn
with dark brown pigment, the
head, neck, breasts, arms and
legs are decorated with black
lines of rough touches.

The surface colors suggest
that this clay figurine was recon-
structed from several pieces. At
the soft X-ray picture, we can
see the joints at the head, neck,
arms, breasts, thighs.

This figurine belongs to the
Late Halaf Culture of the prehis-
toric Mesopotamia, which
was distributed in northeast
Syria and northern lIrag. The
Late Halaf clay figurines of this
kind are assumed to represent
female bodies, because their
expression of breasts, and used
tobe connected tothe “mother
goddess”, symbolizing fertility
and reproduction. Recently,
such “mother goddess” inter-
pretation, are criticized for
lacking concrete archaeologi-
cal evidence. The purpose of
these clay figurines remains a
mystery.
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Yokohama Chinatown: its History and People (Provisional title)

2020FEDFEIOF T )VARRIEDRITIE
BRPEGICKEGITEEZE5ZI VS, BAED
BN KBIBBENGA A= THEL R
FENFRELSLED ST EN S, THEAIER
NIEEEVIDEONT FDFHEIZESN, A
UEDOEEDT T,

LHL. ZOHEILESTAUEDZLIE BEET
EENBOIER>F HIVERETCTITEREL
TERANUETH S, FITIFIS0FEEL, FHitR%E
BRTER—HEEWVD, ZLTE e EEDER
IEFEARZITOETIEEL, 5<H5ZLDEAE

) EEhES

1874 FtH |LAIBLERPAE
REERINTVEHEHFHDTE, A
ROBEERWVICIIHER. BEE. #E.
TIHERENTL ATV,

) EEPES (LTIIREMGE o
2020288 :
rOBAEEFALT VIIVOBRER,
D@ HREFHAEY .,

AEBAPREELTES L. BBAIE. ERIE. #
RBIE BEREE FEHOHBADES LA X TE
fcDTH A,

AEER T ERESBHEEDY Y RIVEED
NEERPEGHICOVTCZORBARNSREET
DHEANUVEDTEZETZE S, BERBEABEA
EEORR. BARAEX, 8RR, B
BEE, B EUTDREE:- - -, ILHIBHYD
FREFHORERE ZIICESLTE . HEH -
B -REGESHRGERAR ODAUELEDZREBN
T3, (FERZE)

BROANUE REBEICT

1930 HRMSEERERREA) B -RER

BR (TER) OMETORHIZ1870FRICETHES, RIEE FIFIADLS3IAR) FEZER
LTREZREL. BRABKURICHFENEERZEZH . RIS 201MFETERLE.

®IFh 5 1Eh

ot Bk (BOER) BA-T
BRREHERMPIMNE RE
2020%6R REEERBERBERER
IOFHTLHREHEZELTNDS RERERFE - WERBENEHRER

ANUENDAYy =T THATE HYD
&£ | DIFEIRENMEIF SN,

ABRZIEBARD S 201I3FE TERERI EED. EHEDOEH
ALRFEFENT oo

28 (FFE) 12021648108 () ~784H (B

News from EurAsia No. 34

9




10

The YMEAG: Collection: ooy sana
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Portrait brick from Sichuan (rubbed copy)
China. Han dynasty.

Donated by EGAMI Yasushi
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Samargand From the sketchbook

“Travel on the Silk Road 1973 Spring”

Donated by KOMA Noriko

........

RERE 3F

20204108308 (£) ~128278 (B)

Saturday 3 October to Sunday 27 December 2020

NEESE (1929 ~ 2012) 13 1970 FKH 5K 30 4F
lEhf) 70— RERLT FE. FRT7IT.
T TERDERPZTDIMDANLEHES T
FERTY, 715802y FEMMAREBECEOAE
mhold. BERNTHYEHNSENEEOYIL7O—
FEEBREZTICEST ALNDELNVELGEL
HBRCENE T, fEROFITE. 2 UTD/INVIZE
BO&SBHEICI O TRDNEERERTDELE
EHENTVET, HEEIX2019F I/ NEREVIER
DFRERITE LT,

FETIE, AFEZTHIC, KEELEMICED
P2ENZERTLEY, NHEEOERZEBELT EYL
HOY LY O—RDRESKDALDEFEHEAL
EEB

new!r,

% L < bashE L,T:!—)

455@%%:uf@4wx@ RERIFREES

.........................

BIEEESR  10:00 a.m. ~ 4:30 p.m.
Hours 10:00 a.m.—4:30 p.m.
2 15 3BECERETREED
Thematic Exhibition Gallery
B B —#&300M

N A BETHRTEE 65BN LD 150
Admission ¥300 for adults

¥150 for primary and Junior high school students
¥150 for city residents 65 years old and above

BT BEH. BERESZEETSHEaNBUET.
RHOBRIGR—LN—IFETTHRLEL,

a )
[ emsmrosozrstosme |

THEORIZT VIV TERDF 7Y NEAZS R
WELEY, BBA - TR —LN—JZTET
TV, FrubRFEIZ9IA 268 () S SRIRLEY,

.....................................................................

DOFEGH, HESERMARELAYE LN

ZOBICEERTIEVAWNAEHLOEW Azl E LT

t =7

T HETI2—UTA
https://twitter.com/YokohamaEurAsia
BEICWEASZ 21—V TLERELES 1 EWVWSTLET, 4. 5AIE
INHERNEEEEMHATHBAL, 6. 7TEBRREERILELEFOX
NI PEECED TEEDLBINDRETAHLEEDIPEXL
feo TNOSELHEDRIBEREDIPVTWVEET,

Bk L—53 7 L

AW S 9%
https://www.youtube.com/channel/UCes357SgnA8avvWnelQm1GQ
PEEMLELEDORMNICEELTHELLY Y S ICLD
f=ova— FvSU—VYT7-F0HEHNTCEWVLITET,
INDSEBEDF v RIVEEBPLTVWEE T,

B

EANOBCAE-ERELEZLEOEESES, —B
TEELNILEBRATY. BFSFTRNEET
Fonm ez REHERR SRS N TLET
. CoRBEIEECREIrSERERTIDE
DEEBASHTIVET.

T FRME AT TS —DF L sl —S3F

i,
WEI—9% 7
Cara

A L o e

11

News from EurAsia No. 34




